
P u ttin g  m ak eu p  o n  is a b ig  p art o f  the 
b e h in d -th e -sce n e s  a c tiv ity . Ju lie  K rem er 
ca re fu lly  a p p lie s  m ascara  o n  D ea n n  
G ro ss , w h o  ap p eared  as D o n n a , D ra cu - 
la 's  g ir lfr ie n d  in  th e o n e -a c t p lay , "A l
m o st th e  B rid e  o f  D ra cu la ."

Behind
The

Scenes

▲

M ik e  M o rr is  an d  P e n n y  D ru m m o n d  are 
ch a ra cters  in  th e p re se n ta tio n , "H ig h  W in 
d o w ." P e n n y  p lay s M rs . E m ily  W in th ro p , 
an  e ld erly  w id ow . It to o k  P e n n y  w eek s o f 
p rac tice  to m a n ip u la te  h er w h e e lc h a ir  w ith 
ou t fe e lin g  sh e  w as ab o u t to  ro ll o f f  th e  stage 
an d  in to  th e  au d ien ce .

4  S h e rry  C o o k , M is s y  C h a p m a n , C r is ta  R u ff , 
K a r in  B u rlin g a m e, and H o lly  H arlo w , cast 
m em b ers  fro m  "T h e G o ss ip  S h o p ,"  gaze ou t 
an  im a g in a ry  w in d ow , w a tch in g  th e  a p 
p roach  o f th e  P resid e n t o f th e  A u x ilia ry  
C lu b .

Support Crew Deserves A Bow

T h e audience is seated, 
everything becom es hushed  

. . .  it is tim e for the 
presentation of the D ram a  

C lub's first one-act play. 
But this m om ent did not 

just suddenly happen; not 
only the actors and actresses 

who will appear on stage, 
but lots of behind-the- 

scenes people have put a 
great deal of tim e and w ork  

into the production. 
For exam ple, the scenery  
used in the play doesn't 

appear m agically on 
stage . . .  a lot of hard work  

goes into it. Everyone  
pitches in to help put 

together the flats. Several of 
the "D irty  D ozen'' 

volunteered to help the 
D ram a C lub with the 

carpentry  and placing of the 
background. 

A nother im portant 
behind-the-scenes activity  is 

the stage m akeup. Stage 
m akeup has to be applied 

carefully, especially for 
those characters w ho are 
older and need w rinkles. 

Last, but certainly not 
least is the C lub's director, 

M rs. M arilyn G earhart. M rs. 
G earhart puts a great deal of 

hard w ork, tim e, and  
patience into these

productions. She is a 
com bination  of m akeup co

ordinator, stage director, 
scenery designer, and friend. 

U ltim ately, weeks of hard  
w ork, planning, 7 :00  a.m . 
practices, and ham m ering  

and painting scenery are the 
prelude to every spring's  
dram atic production and, 

eventually, this brings the 
D ram a Club to that final 

m om ent.
The audience is seated, 

everything becom es hushed  
. . .  it is tim e for the D ram a  

C lub's first one-act play.


